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1 Since China joined the International Convention Concerning the Protection of World Cultural
and Natural Heritage in 1985, the number of world heritage sites in China has increased to 47 by
September, 2014, next only to Italy that has 49 on the list. Of these 31 are cultural heritage sites,
10 are natural heritage sites, and 4 are cultural and natural (mixed) sites. Here are some iconic
places on the list.
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The Summer Palace EiAll

2 The Summer Palace in Beijing integrates numerous traditional halls and pavilions into the
Imperial Garden conceived by Emperor Qianlong in the Qing Dynasty between 1750 and 1764 as
the Garden of Clear Ripples. Using Kunming Lake, the former reservoir of the Yuan Dynasty’s
capital and Longevity Hill as the basic framework, the Summer Palace combined political and
administrative, residential, spiritual, and recreational functions within a landscape of lakes and
mountains, in accordance with the Chinese philosophy of balancing the works of man with nature.
As the culmination of several hundred years of Imperial garden design, the Summer Palace has
had a major influence on subsequent oriental garden art and culture.
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3 The Summer Palace in Beijing is an outstanding expression of the creative art of Chinese
landscape garden design, incorporating the works of humankind and nature in a harmonious whole.
The Summer Palace epitomizes the philosophy and practice of Chinese garden design, which
played a key role in the development of this cultural form throughout the East. The Imperial
Chinese Garden, illustrated by the Summer Palace, is a potent symbol of one of the major world
civilizations.
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Mogao Caves 55 i

4 Situated at a strategic point along the Silk Route, at the crossroads of trade as well as religious,
cultural and intellectual influences, the 492 cells and cave sanctuaries in Mogao are famous for
their statues and wall paintings, spanning 1, 000 years of Buddhist art.
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5 Carved into the cliffs above the Dachuan River, the Mogao Caves south-east of the Dunhuang
oasis, Gansu Province,  comprise the largest, most richly endowed, and longest used treasure
house of Buddhist art in the world. It was first constructed in AD 366 and represents the great
achievement of Buddhist art from the 4th to the 14th century. 492 caves are presently preserved,
housing about 45, 000 square meters of murals and more than 2, 000painted sculptures.
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Cave 302 of the Sui Dynasty contains one of the oldest and most vivid scenes of cultural
exchanges along the Silk Route, depicting a camel pulling a cart typical of trade missions of that
period. Caves 23 and 156 of the Tang Dynasty show workers in the fields and a line of warriors
respectively and in the Song Dynasty Cave 61, the celebrated landscape of Mount Wutai is an
early example of artistic Chinese cartography, where nothing has been left out — mountains,
rivers, cities, temples, roads and caravans are all depicted.
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6 The discovery of the Library Cave at the Mogao Caves in 1990, together with the tens of
thousands of manuscripts and relics it contained, has been acclaimed as the world’s greatest
discovery of ancient Oriental culture. This significant heritage provides invaluable reference for
studying the complex history of ancient China and Central Asia.
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West Lake Cultural Landscape of Hangzhou Ht ) 7635 S A6 5 W

7 The West Lake Cultural Landscape of Hangzhou, comprising the West Lake and the hills
surrounding its three sides, has inspired famous poets, scholars and artists since the 9th century. It
comprises numerous temples, pagodas, pavilions, gardens and ornamental trees, as well as
causeways and artificial islands. These additions have been made to improve the landscape west of
the city of Hangzhou to the south of the Yangtze River.
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8 West Lake is surrounded on three sides by “cloud-capped hills” and on the fourth by the city of
Hangzhou. Its beauty has been celebrated by writers and artists since the Tang Dynasty (AD
618-907). In order to make it more beautiful, its islands, causeways and the lower slopes of its
hills have been “improved” by the addition of numerous temples, pagodas, pavilions, garden sand
ornamental trees which merge with farmed landscape. Since the Southern Song Dynasty (13th



century) ten poetically named scenic places have been identified as embodying idealized, classic
landscapes that manifest the perfect fusion between man and nature. West Lake is an outstanding
example of a cultural landscape that displays with great clarity the ideals of Chinese landscape
aesthetics, as expounded by writers and scholars in Tang and Song Dynasties.

PH =GR = 5 G, B 2ARUMN 1T BREH (AJT 618 H£—907 &) LK,
E%%W%#E%W%ﬁ%ﬁ%ﬂ%%ﬁ N T INSEIE, PRI 5. SEiE DAL LY
BURIL PGB W RARZ 5P T3/ =6 BRI SRS S 7 edag, X5 RHFN
RON— K. BFR (314 Bk, +AEAREATRNS Rkl 1 AR 4
L, LT NS BN ERE . R DA RS sRE s, AR SRR 1R
RIS S SR 223 o i) 3k ) o R e W S 22 L

9 The West Lake has influenced garden design in the rest of China as well as Japan and Korea
over the centuries and bears an exceptional testimony to the cultural tradition of improving
landscapes to create a series of vistas reflecting an idealised harmony between humans and nature.
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Historic Ensemble of the Potala Palace, Lhasa i % A ik i B 7 S0 @ S
10 The Potala Palace symbolizes Tibetan Buddhism and its central role in the traditional
administration of Tibet. The building complex, comprising the White and Red Palaces with their
ancillary buildings, is built on Red Mountain in the centre of Lhasa Valley, at an altitude of 3,
700m. Also founded in the 7th century, the Jokhang Temple Monastery is an exceptional Buddhist
religious complex. Norbulingka, the Dalai Lama’s former summer palace, constructed in the 18th
century, is a masterpiece of Tibetan art. The beauty and originality of the architecture of these
three sites, their rich ornamentation and harmonious integration in a striking landscape, add to
their historic and religious interest.
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11 The Historic Ensemble of the Potala Palace is an outstanding work of human imagination and
creativity, for its design, its decoration and its harmonious setting within a dramatic landscape.
The three-in-one historic ensemble of the Potala Palace, with Potala the palace-fort complex,
Norbulingka the garden residence and the Jokhang Temple Monastery the temple architecture,
each with its distinctive characteristics, forms an outstanding example of traditional Tibetan
architecture.
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Ancient City of Pingyao “F~3% i 3

12 The Ancient City of Pingyao is a well-preserved ancient county-level city in China. Located in
Pingyao County, central Shanxi Province, the property includes three parts: the entire area within
the walls of Pingyao, Shuanglin Temple 6 kilometers southwest of the county seat, and Zhenguo
Temple 12 kilometers northeast of the county seat. The Ancient City of Pingyao well retains the
historic form of the county-level cities of the Han people in Central China from the 14th to 20th
century.
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13 Founded in the 14th century and covering an area of 225 hectares, the Ancient City of Pingyao
is a complete building complex including ancient walls, streets and lanes, shops, dwellings and
temples. Its layout reflects perfectly the developments in architectural style and urban planning of
the Han cities over more than five centuries.

PREEIAGE T 14 e, (AR 225 AW DS HEMDNE. HIE R
JEFIST T 1) 58 B HURE o T AT R 78 S S ke 1 A 25 4 2 LR PURR IR 7 72 22 37 XA AN 33 i
T 5 T ) o

14 The Ancient City of Pingyao is an outstanding example of Han cities in the Ming and Qing
Dynasties. It retains all the Han city features, provides a complete picture of the cultural, social,
economic and religious development in Chinese history, and it is of great value for studying the
social form, economic structure, military defense, religious belief, traditional thinking, traditional
ethics and dwelling form.

P38 T R B N DO T A (a1 BRI DUBITT AR €, e R R T
Jise b3l dhar. KEFRCEBIRRE, XTSRS @itsii . ZEEPiE. mEE
i, ARG 8 A L g e AR R HRME .



