Unit 16
Reading A

The Art of Chines Architecture {7 [E &K ZAR)

1 As one of four ancient civilized countries in the world, China, possessing a vast territory and
having a population accounting for over one-fifth of the world’s total, including 56 nationalities
and with a recorded history of 3, 000 years, has created a unique and outstanding traditional
culture. China's architectural art is a particularly beautiful branch in the tree of Chinese
civilization.
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2 Generally speaking, there were about seven major independent architectural systems in the
ancient world. Some of them have long ceased to exist, or have not been widely circulated, such
as ancient Egyptian, West Asian, Indian and American structures. Only Chinese, European and
Islamic structures are considered to be the world's three major architectural systems. The
Chinese and European structures continued over the longest period of time and spread over the
widest area and consequently produced more brilliant achievements.
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3 The basic feature of Chinese architecture is rectangular-shaped units of space joined together
into a whole. Temples in ancient Greece also employed rectangular spaces, but the overall effect
tended to austerity. The Chinese style, by contrast, combines rectangular shapes varying in size
and position according to importance into an organic whole, with each level and component
clearly distinguished. As a result, traditional Chinese style buildings have an imposing yet dynamic
and intriguing exterior.
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4 The combination of units of space in traditional Chinese architecture abides by the principles of
balance and symmetry. The main structure is the axis, and the secondary structures
are positioned as two wings on either side to form the main rooms and yard. Residences, official
buildings, temples, and palaces all follow these same basic principles. The distribution of interior
space reflects Chinese social and ethical values. In traditional residential buildings, for example,
members of a family are assigned living quarters based on the family hierarchy. The master of the
house occupies the main room, the elder members of the master's family live in the compound in
back, and the younger members of the family live in the wings to the left and right; those with



seniority on the left, and the others on the right.
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5 Another characteristic of Chinese architecture is its use of a wooden structural frame with
pillars and beams, and earthen walls surrounding the building on three sides: The main door and
windows are in front. Chinese have used wood as a main construction material for thousands of
years; wood to the Chinese represents life, and "life" is the main thing Chinese culture in its
various forms endeavors to communicate. This feature has been preserved up to the present.
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6 Traditional rectangular Chinese buildings are divided into several rooms, based on the structure
of the wooden beams and pillars. In order to top the structure with a deep and overhanging roof,
the Chinese invented their own particular type of support brackets, called tou-kung, which rise
up level by level from each pillar. These brackets both support the structure and are also a
distinctive and attractive ornamentation. This architectural style was later adopted by such
countries as Korea and Japan.
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7 Some special architectural features resulted from the use of wood. The first is that the depth
and breadth of interior space is determined by the wooden structural frame. The second is the
development of the technique of applying color lacquers the structure to preserve the wood.
These lacquers were made in brilliant, bold colors, and became one of the key identifying
features of traditional Chinese architecture. The third is the technique of building a structure on a
platform, to prevent damage from moisture. The height of the platform corresponds to the
importance of the building. A high platform adds strength, sophistication, and stateliness to large
buildings.
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8 The following are some typical Chinese-style buildings:
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The Chinese garden

9 The Chinese garden architecture is one of the four essential factors for garden landscaping. The
garden architectures satisfy the requirements both for practical purposes and for landscaping the
garden. They blend with the environment within the garden and the natural environment, either
as a central scenic spot or as an individual small scenic spot easy to access.
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10 One of the outstanding characteristics of Chinese garden architectures is taking advantage of
the environment so that the natural scenes and human interest could be merged. The classic
garden architectures are often embellished with calligraphy of poems and with paintings. They
shun symmetry along an axis and adopt an irregular and complicated layout with plenty of large
and small spaces. The appearance of a garden building should be aesthetic and expressive, and
enhance the beauty of the surroundings. In its details, exquisite decorative means should be
made use of, such as pretty guardrails, patterned windows, grilles, etc. A garden building is a
place for viewing the scenery within or beyond the garden and is a key point of the garden. So
both the direction of the building and the positions of its doors and windows should take into
consideration the viewing angles and the routes.

e [ el AR SR B0 R A L 2 — e PRI B, A AR S N B ISR R o el PR
W AR A PR A i o B AT S A R BR, SRA AN 2R A R, AR RN —
s i) o AR @SRRI AMIL N SE R B & A RISy, JFREIRTHE B RS i FEAH™Y L, B
FIRS SRR B, Wi it BEISRSRIE M as o Tl bR i SR W B bl P sl 41
SO, SRR b DRI, AR ) DL R ) B P A S 2% R UL A A
i s

Siheyua

11 Siheyuan is a building complex formed by four houses around a quadrangular courtyard.
Siheyuan is a typical form of ancient Chinese architecture, especially in the north of China.
Siheyuan is designed to make it as comfortable as possible to live in a climate that is at times
inhospitable. For instance, Siheyuan is enclosed and inward facing to protect its residents from
the harsh winter winds and the dust storms of spring. The design also reflects the traditions of
China, following the rules of Feng Shui and the patriarchal, Confucian tenets of order and
hierarchy that were so important to society. Siheyuan is arranged in rows and vary in size and
design according to the social status of the residents. The big Siheyuan of high-ranking officials
and wealthy merchants were specially built with roof beams and pillars beautifully carved and
painted, each with a front yard and a back yard. The specially built Siheyuan all face the south to
get enough sunshine and resist cold wind from the north because air-conditioning was out of the
guestion in those houses at that time.
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Tulou

12 Tulou means "earth building”. It is named from its outer walls, which are made from rammed
earth. Generally speaking, the large multi-storey Tulou was seldom seen in the areas where early
Hakka lived. However, Tulou appeared in the perimeters of Hakka and other ethnic groups or
around locations where Hakka fast developed after Ming and Qing Dynasties.
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13 Tulou in the Fujian Province is divided into three types, Wufeng, Rectangular, and Round.
Wufeng are located mainly in Yongding, and rectangular and round Tulou are distributed in
Nanjing, Pinghe, Zhaoan West and Yongding East. In most of the villages, round and rectangular
Tulou are mixed together. Among the three, the rectangular Tulou was the original one.
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